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Play an improvised solo using only the roots of each chord.
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Ic. Roots (play an improvised solo using only roots)
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2d. 1,2,3's down down
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Play an improvised solo using only 1,2,3's of each scale.
2e. 1,2,3's (sample improvised solo)
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2f. 1.2.3's (play an improvised solo using only 1,2,3's)
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3b. 1,2,3,4,5's up down
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3c. 1,2,3,4,5's down up
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3d. 1,2,3,4,5's down down
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Play an improvised solo using only 1,2,3,4,5's of each scale.
3e. 1,2,3,4,5's (sample improvised solo)
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3f. 1.2.3,4,5's (play an improvised solo using only 1,2,3,4,5's)
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During perpetual motion excercises-stop to breathe, but keep your fingers, keys, and slides moving while breathing.
4a. Full scales up up
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4d. Full scales down down
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Play an improvised solo using any scale notes.
4e. Full scales (sample improvised solo)
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4f. Full scales (play an improvised solo using any scale notes)
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Exercises 5-8
Chord Tone Workout
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7b. 5,7,1,3 up down
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7¢c. 5,7,1,3 down up
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8d. 7,1,3,5 down down
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"longer riff" #5
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Chorus #3 AAB phrases
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693 Cmin’ ("call" #4) F7 pb7 (‘response” #4) F7
_9 | A A —3—/r—3— A
y A L\” - ; 27 Ik\ | Y 2 ;
- I ! I —— I c—¢ I
v Jge s TE =VE ~— eV 5 —f
Chorus #4 AAB phrases
"A" phrase ("longer rift" #5)
697 BP7 Eb7 Bb7 Bb7
_9 | A A
y A L\U | | - <
@ - [ & ] I \I €
Y — - = v % dg T T o >
"A" phrase repeat ("longer rift" #5)
701 Eb7 Eb7 BI?7 G7
| A
_1\9 LV\" ——1 — ! -
'\my [, [ -I [ ] | \I
[y, — = v % g v
B phrase (comprised of "call" #5 and "lick" #5)
in7 ("call" #5 7 b7 (v "
7_05 len .( ) g FA B"7 ("response" #5) . A
1 7 | N
ooy N — — : & rer
» e o’'® o % v
Play an improvised solo using minor pentatonic riffs.
700 BT Eb7 Bb7 Bb7
|
% L\U V4 V4 V4 V4 4 4 4 4 V4 V4 V4 V4 V4 4 V4 V4
@ d V4 V4 V4 V4 .4 .4 .4 7 V4 V4 V4 V4 V4 .4 V4 V4
Y,
713 BP7 EP7 Bb7 Bb7
|
_'\9 L\r) V4 V4 V4 V4 .4 .4 .4 4 V4 V4 V4 V4 V4 4 V4 V4
@ L 7 7 V4 V4 .4 .4 .4 4 7 7 V4 V4 7 .4 7 V4
Y,
717 Cmin’ F7 B F7
|
T’\‘r?\ bu II II II II II II II II II II II II II II II II




